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Capital Centre, Landover, MD 





Set 1: Iko Iko, Little Red Rooster, Brown-Eyed Women, 
Fever, Stagger Lee, When I Paint My Masterpiece, Bird 
Song, Promised Land 

Set 2: Scarlet Begonias > Fire on the Mountain, Playing 
in the Band > Drums > Space > The Other One > Stella 
Blue > Throwing Stones > Good Lovin’ > La Bamba > 
Good Lovin’ Reprise 

Encore: Knockin’ on Heaven’s Door 










1. Source: AUD, Quality: A-, Length: 2:30 

2. Source: SBD (Ultramatrix), Quality: B+, Length: 
2:30 (“Bird // Song”) 

Highlights: Fever, Scarlet Begonias > Fire on the Moun- 
tain transition, Good Lovin’ > La Bamba > Good Lovin’ 

Comments: Brief splice (approximately five to ten sec- 
onds) during the “Bird Song” jam on the SBD source tape. 


The first set of this show kicks off with a brief, spirited 
“Iko,” a sleek “Rooster,” and a bouncy “Brown-Eyed 
Women.” Next comes the lone Grateful Dead performance 
of “You Give Me Fever,” a longtime staple of Weir’s solo 
bands. The song is given a confident, bluesy treatment in 
this one-time-only GD appearance. Rockin’, tight versions 
of “Stagger Lee” and “Masterpiece” precede a solid “Bird 
Song,” on the short side but marked by some nice interplay 
between Garcia and Lesh. “Promised Land” brings the set 
to a good ol’ rock ’n’ roll finish. 

The otherwise short and ordinary “Scarlet” > “Fire” 
that kicks off set 2 features a tremendous crescendo at the 
flashpoint between the two songs. Garcia starts a spiraling 
lick, which the whole band picks up on, repeating it and 
gathering speed before slamming with finality into the “Fire 
on the Mountain” intro melody. This show is worth seeking 
on tape for these few seconds alone. 

The band takes a minute or two to 
retune before Weir counts down the 
intro to a somewhat flat “Playing,” 
which drifts quietly into “Drums.” 
A stormy “Other One” slowly and + | 
ominously takes shape from the 
very beginning of “Space,” gather- 
ing dark energy until it reaches an 
angry boil and exploding into the 
vocals. “Stella Blue” and “Throw- 
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ing Stones” are routine but enjoy- 
able. Then comes another highlight: 101 
the fun “Good Lovin” > “La 
Bamba” > “Good Lovin’” sand- 9/13/87 
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wich that closes the set. There’s just something really touch- 
ing about ol’ Captain Trips belting out “Soy capitan!” to 
thousands of cheering admirers. The reverent, airy 
“Knockin’” encore is a perfect, gentle conclusion to the 


show. 


D. SCOTT ALLAN 
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Madison Square Garden, New York, NY 





Set 1: Hey Pocky Way, New Minglewood Blues, When 
Push Comes to Shove, Me and My Uncle > Mexicali 
Blues, Row Jimmy, Queen Jane Approximately, Ten- 
nessee Jed, The Music Never Stopped 

Set 2: China Cat Sunflower > I Know You Rider, Esti- 
mated Prophet > Eyes of the World > Drums > Space > 
The Wheel > Gimme Some Lovin’ > Black Peter > Sugar 
Magnolia 

Encore: It’s All Over Now, Baby Blue 










1. Source: SBD, Quality: A—, Length: 2:30 

2. Source: AUD, Quality: A—, Length: 2:30 

3. Source: FM-SBD (DHH 8), Quality: A, Length: 0:20 
(“Hey Pocky Way,” “Estimated Prophet”) 

4. Source: FM-SBD (DHH 51), Quality: A, Length: 
0:20 (“Hey Pocky Way,” “Estimated Prophet”) 

Highlights: New Minglewood Blues, The Music Never 
Stopped, China Cat Sunflower > I Know You Rider 


The midpoint of the fall 1987 East Coast tour found the 
Dead in Madison Square Garden with a party on their 
hands! The festivities begin with a rocking “Hey Pocky 
Way” followed by a blistering “Minglewood Blues.” “Push 
Comes to Shove” serves as gentle relief from the high- 
octane opener. This is followed by some comic relief from 
Weir (and Healy at the soundboard) as the crew repairs the 
former’s blown speakers. The band 
warms back up with an extended 
“Beer Barrel Polka” and a tight and 
tidy “Uncle” > “Mexicali.” “Queen 
coe Jane” builds beautifully verse by 
verse, with Garcia adding the right 
touch of backup harmony, “Ten- 
nessee Jed” is loud and strong, and 
“The Music Never Stopped” is an 
excellent ending with its series of 
extended by Garcia's 
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climaxes 
solos. 
The second set is filled with 
sweet, if at times perfunctory, pef- 
formances with many points O 
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inspiration throughout. “China Cat” is positively steaming, 
“Estimated Prophet” is rock solid, and “Eyes of the World” 
stretches out with fine bursts of energy. A fiery “Drums” 
follows, eventually melting into “Space.” “Gimme Some 
Lovin’” picks up the pace (with the assistance of Brent and 
Phil’s vocals), and the band comes together for a fine “Black 
Peter” and a “Sugar Magnolia” that rocks and swings at the 
same time. An extremely emotional vocal by Garcia on 
“Baby Blue” eases out the show in fine fashion. 

DANIEL J. SLIVE 
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Madison Square Garden, New York, NY 


Set 1: Touch of Grey > Scarlet Begonias, Dire Wolf, My 
Brother Esau, High Time, Let It Grow > Don’t Ease Me 
In 

Set 2: Bertha > Greatest Story Ever Told > Devil with 
the Blue Dress On > Good Golly Miss Molly > Devil 
with the Blue Dress On Reprise > He’s Gone > Drums > 
Space > Truckin’ > Wharf Rat > Throwing Stones > Not 
Fade Away 

Encore: Black Muddy River 


1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: A-, Length: 2:30 

Highlights: Scarlet Begonias, He’s Gone, Wharf Rat 

Comments: The show is pretty short, with the pre- 
“Drums” section only taking up about twenty-five minutes. 


The appearance of a second-set mainstay like “Scarlet Bego- 
nias” in set 1 always gets things off to a good start, and this 
is no exception. The ending of “Touch of Grey” is strong 
with some nice vocal embellishes from Jerry. “Scarlet Bego- 
nias” takes the crowd by surprise and they’re obviously 
thrilled to hear it in this rare position of the show. Jerry’s 
solo is well formed and one can tell from his vocals that he’s 
really into it. The jam at the end is quite ethereal and seems 
like it will develop nicely. However, it ends rather abruptly, 
as if someone wasn’t ready to get “out there” so early on in 
the show (Phil?). The remainder of the first set is pretty 
Standard. “Little Red Rooster” has a verse added by Brent 
tight before his solo. This one is not for the kids, however! 
Bob’s tone is unusual during his solo, something like barbed 
Wire being scraped on a blackboard. Although Jerry opts for 
“High Time” after “My Brother Esau,” the opening phrases 
to “Dupree’s Diamond Blues” can be heard from his guitar 

fore starting “High Time.” We can only imagine why he 
changed his mind. This “High Time” is very soulful, with a 
Sincere vocal performance by Jerry. Throughout this show, 
actually, Jerry’s vocals are top-notch. It is his singing that 
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makes this short and generally standard show worth hear- 
ing. A careful listen to the words of “High Time” reveals a 
difference of opinion between Bob and Jerry regarding the 
line that busted. Was it the first one or the last one that the 
narrator saw? On my tape, the flip occurs here and the 
segue to “Let It Grow” is, unfortunately, not preserved. 
“Let It Grow” has some real fire in the ending jam. Brent, 
Jerry, and Bob complement each other nicely. One would 
think that it is a precursor to what is waiting in set 2. You'll 
have to wait until the near end of set 2, however, for any- 
thing similar. 

The second set begins with an unremarkable version of 
“Bertha.” It segues into its usual first-set partner, “Greatest 
Story.” It is one of only a handful of modern second-set 
appearances for this tune. Here it sounds like it should have 
remained in the first set. There is no jam to speak of and not 
much real energy. This trend continues when Brent begins 
the “Blue Dress” > “Miss Molly” medley. Coming on the 
heels of “Greatest Story,” it sounds as if the band is still 
playing “Greatest Story.” The breaks just aren’t happening 
in the right places. The appearance of these two classic rock 
’n’ roll tunes within the Dead’s repertoire looks good on 
paper, but this version never really comes together. The 
band agrees to abandon this medley and after a quick run- 
through, Jerry moves into “He’s Gone.” It’s a pretty stan- 
dard version until the end, when Jerry sings the vocals in 
unison with his guitar. The effect is quite emotional. I don’t 
know if this was unique or not but it definitely works. The 
listener wonders what or who Jerry is thinking about while 
he plays and sings his woeful melody. “Drums” and 
“Space” come and go uneventfully and the subsequent 
“Truckin’” is pretty tame as well: competent but of no con- 
sequence. “Wharf Rat,” however, is a different story. The 
combination of Jerry’s singing and his playing during the 
jam before the last verse is extremely potent. His guitar lines 
are soaring through the stratosphere! This jam seems longer 
than other versions and it peaks and peaks until you think 
there is nowhere else to go. Then it goes higher. The ensem- 
ble playing of Phil, Bob, and Jerry on this tune is worth the 
price of admission. Then they play “Throwing Stones” and 
“Not Fade Away.” Enough said. The encore is interesting 
because they play the coda of “Goin’ Down the Road 
Feelin’ Bad” before “Black Muddy River” starts. “Black 
Muddy River” is an appropriately heart-rending ending to 
this occasionally emotional show. 

The high points here may render it worth seeking out for 
the semi-completists. Perhaps the boys were saving up their 
bag of tricks for the remaining shows in this run. 

TZURIEL KASTEL 





